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Journey of Memory, Myth, and Musical Discovery

Salzburger FestSpiele, 26.05.2026 [ENA]

The Salzburg Festival’s Übers Meer offers precisely the kind of programme that reminds us why a concert
can feel like an intellectual voyage as much as a musical one. Conceived as a sea-crossing in sound, the
programme gathers works associated with Odysseus, Arion, and Tancredi and places them within a larger
meditation on travel, longing, transformation, and the unexpected encounters that shape human fate. 

What emerges is not simply an anthology of early music, but a carefully imagined dramaturgy of movement
and exile. One of the great pleasures of the programme is its willingness to think across centuries without
flattening stylistic difference. The music of Monteverdi, Cavalli, Ghizzolo, Schürmann, and other
composers is not treated as archival material, but as living expression — vivid, flexible, and dramatically
alert. In a festival context, such programming is especially rewarding because it asks the listener to hear
continuity not as uniformity, but as a chain of reimaginings around a durable human theme: the journey
away from home and the hope of return.

The sea is, of course, one of the most potent images in Western art, and this concert draws on that symbolic
richness with admirable intelligence. It is a site of departure and risk, but also of revelation; a space where
identities are tested and stories begin. In Übers Meer, the sea becomes a metaphor for the musical
imagination itself: fluid, unstable, and endlessly fertile. The result is a programme that feels at once
historical and contemporary, because its emotional vocabulary — uncertainty, desire, persistence, loss —
remains immediately legible.

What makes the concept particularly effective is that it resists the temptation to become overly illustrative.
Rather than imposing a heavy narrative frame, the concert allows the music to suggest its own images and
implications. That restraint is a sign of confidence. The listener is invited to make connections between the
selected works, to follow echoes of seafaring, displacement, and encounter, and to experience the
programme as a constellation rather than a lecture. This approach gives the event a rare elegance.

The inclusion of traditional Mexican music further broadens the concert’s emotional and geographical
horizon. This gesture matters, because it reminds us that the sea is not only a classical or European symbol,
but a global passage connecting cultures, memories, and forms of transmission. In that sense, Übers Meer
avoids antiquarian closure and opens itself to a more inclusive understanding of travel and exchange. The
musical journey becomes planetary without losing its intimacy.
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There is also something deeply humane about the festival’s thematic emphasis on adventure and destiny.
These are not abstract terms in this context; they are embedded in the lived experiences that music can
convey more directly than argument. To hear a programme such as this is to be reminded that migration,
separation, and hope are not merely modern political topics, but recurring human realities that art has long
tried to hold in balance. Early music, when performed with conviction, can feel uncannily immediate in that
respect.

As a Salzburg Festival event, Übers Meer also reflects the curatorial intelligence that has made the
Pentecost programme so distinctive. It brings together scholarship, imagination, and performance in a way
that honors repertory without imprisoning it. The concert’s strength lies in its ability to connect material,
idea, and atmosphere with quiet authority. It trusts the audience to listen deeply, to notice patterns, and to
be moved not only by individual pieces but by the shape of the whole.

Ultimately, Übers Meer is compelling because it turns listening into a form of passage. It does not simply
present music about travel; it enacts the experience of travel itself — the shifting horizons, the unstable
bearings, the sudden recognitions, and the sense that meaning is always found somewhere beyond the
immediate shoreline. It is a concert of refinement and imagination, and one that captures beautifully the
Salzburg Festival’s gift for making ideas sing.

Bericht online lesen:
https://lenz.en-a.ch/kunst_kultur_und_musik/journey_of_memory_myth_and_musical_discovery-93779/
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